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— Masterworks 1
Sunday, November 28, 2:30PM

All Tchalkovsky
Bradley Thachuk, conductor
David Fung, Piano

Tchaikovsky Piano Concerto No. 1in B-flat minor, Op. 23 37
David Fung, piano

I. Allegro non troppo e molto maestoso - Allegro con spirito
Il. Andantino semplice - Prestissimo - Tempo /
I1l. Allegro con fuoco - Molto meno mosso - Allegro vivo

~ intermission -~
Tchaikovsky Romeo & Juliet (Fantasy Overture) 27
Tchaikovsky Festival Overture: The Year 1812, op. 49 16’

Iﬁj Recording and photography during

p’ RISSES ULV phonsOnEiant: the performance are strictly prohibited.

Praised for his “ravishing and simply gorgeous” performances
in The Washington Post, pianist David Fung is widely
recognized for interpretations that are elegant and refined, yet
intensely poetic and uncommonly expressive. Declared a Rising
Star in BBC Music Magazine, Mr. Fung regularly appears with the
world’s premier ensembles including the Cleveland Orchestra,
Los Angeles Philharmonic, San Francisco Symphony, San

Diego Symphony, Detroit Symphony, Israel Philharmonic, and
National Orchestra of Belgium, as well as the major orchestras
in his native country of Australia. An incisive interpreter of
Mozart and Bach, Mr. Fung has collaborated with the Israel,

Los Angeles, Melbourne, Orpheus, and Saint Paul Chamber
Orchestras, and Orchestra of St. Luke's. Mr. Fung is the first
piano graduate of the Colburn Conservatory in Los Angeles and
joins the performance faculty of University of British Columbia
in January 2022, He is a Steinway Artist.




Tchaikovsky: Piano Concerto No. 1in B-flat minor, Op. 23

When Tchaikovsky first played over the as-yet-unorchestrated score of his first venture into the
genre of the piano concerto, his listener, the Russian pianist and composer Nikolay Rubinstein,
told him flatly that the piano part seemed unplayable, so bad that it was barely worth revising!
Undaunted, Tchaikovsky nevertheless proceeded to sketch out an orchestration and dedicated
the score not to Rubinstein, as he had originally intended, but to Hans von Bllow, a pianist who
had already praised Tchaikovsky's compositions, and was far more likely to promote the work

in a positive manner. Delighted with his dedication, von Bllow gave the first performance of the
Piano Concerto no. 1in Boston while on an American tour in 1875. Four years later, Rubinstein
admitted that his judgment had been far too harsh; his friendship with Tchaikovsky was restored,
and he went on to perform the work himself.

This concerto makes use of three borrowed tunes, one per movement. The first theme of

the opening movement (after the famous slow introduction) is taken from a folk song which
Tchaikovsky said had been sung by “every blind Ukrainian singer” he had met in his travels. An-
other folk song serves as the main subject of the finale. In the prestissimo section of the second
movement, a fragment of a lighthearted French song makes an appearance. These borrowed
elements are worked skillfully into the fabric of a concerto that was one of Tchaikovsky's first
really large-scale works and is still one of the best-loved of all piano concertos - despite the fact
that Tchaikovsky was not himself a virtuoso pianist.

The opening movement is constructed on a vast scale; after the imposing slow introduction,

the exposition proper begins with the Ukrainian folksong. This theme, presented in virtuosic
octave passagework by the soloist, contrasts vividly with the more intimate second group, which
contains two charming melodic ideas. Tchaikovsky spins this thematic material into a massive
movement demanding great stamina and virtuosity from the soloist, including two extended
cadenza-like passages.

The central movement combines a cantabile opening section with a prestissimo continuation,
thus serving the double function of slow movement and scherzo. The two sections - one based
on a wistful melody introduced by solo flute, the other featuring rapid-fire piano figuration wo-
ven around an irreverent tune - complement each other ideally and provide a respite from

the high drama of the outer movements. The rhythmic drive of the finale reflects its derivation
from folk material; around it, Tchaikovsky constructs another sonata-form movement,
culminating in a joyous B-flat-major melody which finally releases the tension created through-
out the entire concerto.

Tchaikovsky: Romeo and Juliet (Fantasy Overture)

Tchaikovsky, while not a member of the famous “Russian Five” (Balakirev, Cui, Mussorgsky,
Rimsky-Korsakov and Borodin - aka the "Mighty Handful”), was praised by one of their sympa-
thetic critics, Viadimir Stassov, when Romeo and Juliet (Fantasy Overture) was first performed in
1870. The idea of using the Shakespearean love story as a model for a lush, passionate orchestral
setting came from Tchaikovsky's mentor Balakirev, for whom he had the utmost respect, and
whose approval or disapproval was the ultimate test. In fact, Tchaikovsky had to be pushed



forcibly by Balakirev out of a lull of inactivity to com-
pose the work, The mentor seemed to feel that the
younger, often brooding composer needed a new proj-
ect to occupy his mind and talents. Tchaikovsky dutifully
prepared several versions of the score and revised it
considerably, particularly in the introduction, under
Balakirev's stern criticism. Tchaikovsky's final version in
fact resembles in many ways Balakirev's own King Lear
Overture. Unfortunately, the premiere of Romeo and
Juliet, conducted by Nikolay Rubinstein in Moscow, went
almost completely unnoticed by the public, even though
Tchaikovsky received no end of accolades from his
colleagues in the “Five". The work did not begin to gain
acclaim in wider circles until the conductor Rubinstein
managed to persuade a Berlin publishing firm to distrib-
ute it. Today, use of this Romantic overture in countless
recordings and film scores seems to have ensured its
permanent popularity in the classical concert scene.

Tchaikovsky: Festival Overture: The Year 1812, Op. 49

Written to commemorate the 60th anniversary of Napoleon's invasion and retreat from Russia
during the War of 1812, Tchaikovsky's noisiest and most frequently heard overture was pre-
miered in August 1882 at the consecration of the Cathedral of Christ the Redeemer in Moscow,
whose construction was not actually completed until the following year. The thematic material
of the overture juxtaposes Russian hymns and folk tunes with the French anthem “La Marseil-
laise” and original ideas that effectively evoke the din of battle. Although Tchaikovsky was
generally averse to politics, his overture succeeded in its purpose of glorifying the reign of the
Czars, in particular Alexander lll, crowned the previous year.

Notes by Brian E. Power

Canadian Conductor, Bradley Thachuk,

is the Music Director for the Miagara
Symphony Orchestra (NSO), with the 2021-
2022 season marking his 11th as artistic
leader and conductor.

Previously, he held the positions of Music
Director of the Erie Chamber Orchestra,
Associate Conductor of the Fort Wayne
Philharmonic, Interim Music Director of
the Prince George Symphony Orchestra,
Conducting Assistant of the Cincinnati
Symphony and Pops Orchestras, Staff
Conductor of the Opera Theatre of Lucca,
and Music Director of the Brampton
Symphony Orchestra.

A versatile and diverse musician, Maestro
Thachuk has also established himself globally as an in-demand guest conductor who moves
easily between the classical and rock worlds. Recent projects and engagements include the
English Symphony Orchestra, Sinfonieorchester Wuppertal, the Buffalo Philharmonic Orchestra,
the U.K. “Genesis Revisited” tour with legendary guitarist Steve Hackett, the music of Leonard
Cohen, a tribute to the Tragically Hip, ABC’s Dancing with the Stars franchise, Sarah Slean, and
The Beach Boys.

A supporter of the next generation of orchestral musicians, Thachuk is also a lecturer in
Orchestral Literature at the world-renowned Glenn Gould Scheool at the Royal Conservatory
of Music in Toronto, sharing his knowledge and passion for orchestral music with post-grad
students from around the world.
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Kaylee Harwood, Vocalist

Sayer Roberts, Vocalist
TICKETS AVAILABLE
SATURDAY, DECEMBER 18, 2021
7:30PM PARTRIDGE HALL
SUNDAY, DECEMBER 19, 2021
2:30PM PARTRIDGE HALL
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TICKETS
AVAILABLE

SUNDAY, JANUARY 16, 2022
2:30PM PARTRIDGE HALL

STAFF

Executive Director:
Gerry Callaghan

Development Coordinator:
Hannah-Maria Ma

Marketing & Communications Coordinator:
Evan Bowen

Education & Outreach Coordinator:
Brody Smith

Production and Operations Manager:
Bezal Benny

Personnel Manager:
Janice Fralick
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=== PERFORMING ARTS CENTRE

Librarian:
Alison Thomson

Board of Directors:

Chair - Daryl Novak
Vice-Chair - Larry Bourk
Treasurer - Brian Fiedler
Secretary - Jayne Evans
Past Chair - Brent Harasym

Members-at-Large:

Stephen Bedford, Patrick Little, Jonathon
Dick, Jodey Parter, Judy Lacharity, Bill Phillips,
Carmen Rossiter

Ex-Officio:

Dr. Matthew Royal,
Michelene Hauber

niagarasymphony.com
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and individuals whose support makes our programming and educational initiatives possiblg,

FOUNDATIONS

Art & Val Fleming Fund at the Miagara Community Foundation

M & N Walker Fund at the Miagara Community Foundation

Stewart Family Endowment Fund
Miagara Community Foundation

DIAMOND LEVEL
(310000+)

Norris Walker
Wal Flernming
David Steiner

PLATINUM ELITE
($5000-59999)

Paul Collins

PLATINUM ($2500-54999)
Larry & Joan Bourk
Nancy Court
Virginia Medland-Green

Daryl Novak &
Brian Harrison

John Pohran

Alexandra
Pohran-Dawking

David Sharpe

GOLD ($1000-%$2499)
Dan Bortolotti
Faye & Rioux Cosby
Alan & Susan Dyer
Patrick Little
Elinor ©'Neill
Donna Pohran

Howard & Marlene
Slepkov

James Watsen
Jill Wilks

SILVER ($500-$999)
BJ Armstrong
Edward Borowski

Jadey Porter &
Ben Buholtz

Marilyn Chapman
Pater Cuff

Diane Debenham
Richard & Jayne Evans
Sandra Fruitman

Astrid Heyer &
Matthew Royal

Mike & Christine Mazzolino

Les & Joan
McCurdy-Meyers

Derek & Merle Richards
Robert & Dawn Thompson
Janet Williams

BROMZE ($100-5493)

Martha Abra
Mary Elizabeth Adams
Ruth Aspinall

Virginia Atkin &
Keith Ambachtsheer

Ken & Joan Atkinson
Susan Baker
Kathleen Barry

Alan & Charlotte Bath
Larry & Susan Bearss
Carol Bell

Evelyn Bergen

Cathy & Terry Boak
Jim Bradley

lan & Jill Brindle
John Buckley
Charles & Jane Burke
Reny Burrows

Paul & Darlene Busch
Judy Cains

Gerry Callaghan

Corwin & Grace Ann
Cambray

Ken & Catherine
Cattermole

Margarat Caven

Linda Chang & Cam
Clayton

Carl & Elizabeth
Christensen

Peter & Sue Child

Spencer & Margaret Childs
Pamela Cline

Richard Cowper

Frank & Gail Coy

Marion Crook

John & Libby Crossingham
Gustaff & Jane de Man

Jonathan Dick
Jim & Jane Dundas

Jane Dywan &
Sidney Segalowitz

Harry & Ingrid
Edmonstonea

lan & Diana Ellingham
Amalie Enns

David Farrow &
Sarah Matheson

Rudy & Margaret Ann
Fecteau

Margaret Fergusen

Brian Findlay &
Mary Thomas

Steve & Janice Fralick
Barbara Fraser

Terry & Charlotte Gain
Carol Gaspari

M. Gayder

Jill Goebel

Maurice & Marilyn Gomme
Dr. Rosemary Hale
Robert & Thelma Halfyard
Gerald Hall

Doran & Judy Hallett
Brent & Chelsey Harasym
John & Mary Hesketh
William & Mary Houston
Elizabeth & Peter Howes
Anja Jokela

Linda Jones

Richard Juritsch

David Kennedy

Joseph & Yvette Kushner
Peggy Lampard

Sandra G. Lawrence &
Charles Jackson

James Lee
James & Laura Mable
John Ross MacDonald

James & Virginia
Mainprize

Elizabeth Oliver-Malone
Bettianne Mathison

Gordon McKindsey
Sharon Kim McMillan
Gus & Joan Medina
Jacquelyn Morgan
Christopher Newton
Christine Malan

Mary Oman

Janet Partridge

Peter & Betsy Partington
Doreen Peever

Sylvie Ring-Peterson
Rose Philip

David & Judith Pritchard
Dennis & Helen Ray
Margaret Reid

John & Carol Reynalds
Tim & Virginia Rigby

Mark & Wendy
Rittenhouse

Martin & Rosalie Samash
Grant & Ruth Schappert
HMigel & Pamela Shelton
Joan Sisler-Wells

Janice & Tim Slade
Malcolm & Kay Smith
Harry & Evanne Snowden
Mildred Stobart

Joan Strachan

John Suk &
Susan Ambrust

Doug & Betty Symingten
Barry & Margery Taylor
Lester & Jean Taylor

Tim & Kathy Taylor
Rosemonde Tannous
Laura Thomas

Alison Thomson

Diane Thompson

John Van Every

Ellen Wodchis
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